Woman’s Portrayal in Domestic Movies

In an interview with "Soroush" magazine, the standpoints of one of the domestic screen's female players, Atefeh Razavi, on the woman's role in the Iranian cinema and its stance in the Sacred Defence filmhouse was depicted. 
The following article is the excerpt of the aforesaid interview. 

On her outlook on the woman's portrayal in the pre-and post-revolutionary eras, she said, the creative role of women is vividly evident in the post-revolutionary cinema. This is the outcome of the restrictions placed on immorality. The contemporary domestic cinema portrays a female impersonation and dignity that she truly deserves. However the domestic screen's deficiencies should not be placed out of sight. The home-made films still do not delineate woman as an independent figure, but as a being existing under the shadow of man.
On her standpoint on the Sacred Defence Cinema, she said, we have suffered from eight years of the Iraqi-imposed war, sensing its side-effects in the post-war era on our social life. Although we have not all had a direct share in the imposed war, however, we have sensed it through our lives. In the absence of war all the political, economic and cultural outlines would be some how different. This turbulent wave has had its effects on cinema as well. If we omit war from our cinema, we will loose a fundamental pillar of cinema in the post-revolutionary era. Several film makers have taken part in war fronts, witnessing mishaps, portrayed in their films at its best. All did not taste the sweet success, but a few. They have not been professionals, but their crave for movie making has been accompanied by their goals, which of course does not suffice to create an outsanding film. 
The enemy is depicted as arrogant, ignorant, faithless and aimless, which significantly discolours the devotion of our youth in the war scenes. The enemy's clout has to be truly delineated, in order to portray the true moral and understanding of our combatants. The repetition in the war cinema leads to their passiveness. What that remains in mind is indebted to the sincere, novel and realistic outlook of the producers. 
On her evaluation of woman's stance in the Sacred Defence filmhouse, Razavi said, what makes me wonder is the incomplete portrayal of the women involved in the war scenes. It may be due to the military operations taking place during those years. What I am trying to convey is that although women did not directly take part in the war front, they played a major role in bearing its enormous burden, as is consequence, such as nurturing the martyrs' infants or caring for the veterans. Women do express their opinion on their beloved going to the war front, but the film fails to delineate the reason behind their expression. Overall they have dim roles in this specialized scene. However a more vivid impersonation of women in this realm in the recent years should not be left unmentioned. 
May be time has come to truly portray the gallant combatants' silent companions, 
she said. 
Some believe that women role in the films are troublesome. Therefore they try to avoid it. In the company of such individuals what can one do to truly impersonate women? 
This kind of standpoint stems from several reasons. 
The opposite sexes should not be separated and one should not place differences between them. The weigh of human merits truly distinguishes between the sexes, not the sex itself. If we avoid such kind of thinking, then we will not face difficulties and in turn women will not be troublesome. Some have not really realized the tremendous merits latent in women nature. They only view the female as a being. The other problem springing is the restrictions. If her son or brother faces mishaps, then the women role turns troublesome and goes under the question. Although these restrictions are of benefit to our domestic screen however a clear border has to be drawn between the immoral and moral values. The other reason falls behind the women themselves, who only adore external beauty, neglecting arts and talents. 
Asked if she had faced any difficulty while acting in war films, she said, I do not see myself inferior to men. I shouldered a heavy role in the war film. To put it in words " A masculine stereotype role". I managed it. But how I managed it needs to be elaborated on. In my opinion, a director tastes victory if he does not deliver lectures to his actors, but instead helps them to gain a true image of the screen play and the considering role. Our Director, Mollagolipoor, delineated the screen play to me vividly. The success of the player lies behind the directors talent, and the camera mens cooperation. 
On her role in the Sacred Defence Films in future, Razavi said, I like to give it a go. But if women were not actively playing in it, I would not be of the same opinion. Do not misinterpret. I am not pointing to the role's span, but its content. I sometimes place myself in the actress' role. What would I do if I were in her place? When one faces death and loneliness, the true nature comes on the surface, neglecting all the norms. The films "Survivors" and "A Journey to Chazabeh" procured me with precious experience. Getting a taste of war, meeting with the real life imposed-war soldiers and most important of all the friendly bonds formed between them. I always had a harsh impression of war until this experience. It showed me the beauties. I sensed them. At such fatal circumstances, the pure and divine nature prevails over the evil. 
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